Concerto in B flat for two wind choirs and strings of George 
Frederic Handel (Grande Ecurie et Chambre du Roi, Jean-Claude 
Malgoire, conductor; WNCN) 
"And the glory the glory of the Lord shall be repeated. . ." and 
the same theme that appears in Messiah appears in the first move- 
ment of this concerto and it seems likely that the theme was first 
used in this concerto and was subsequently used as the melodic 
basis of "And the glory the glory of the Lord shall be repeated" 
and the important thing is not where it was first used but that 
it is repeated, And the same thing is true for the Variations on 
a Theme by Joseph Haydn in B flat major of Johannes Brahms. The 
piano version of this work was performed by the composer and Clara 
Schumann in August 1873 in Bonn and the work was published in 
the piano version in November 1873 and yet the orchestral version 
precedes the piano version in the Brahms catalogue and it is known 
that the orchestral version was first presented to the world in 
Vienna by the Vienna Philharmonic under the direction of Otto 
Dessoff and that was on November 2, 1873. Haydn and the Saint 
Anthony Chorale and the theme appears in the second movement of 
Haydn's Divertimento mit dem Chorale St. Antoni and it is not 
known if that theme is Haydn's own invention or a theme of anony- 
mous origin that was borrowed by Haydn and the important thing 
is not who used it first but that it is repeated by Brahms. Vari- 
ations and repetition and the Brahms Variations on a Theme by 
Joseph Haydn in B flat major is the first example in the history 
of music of orchestral variations written as an independent creation 
and not as part of a larger work such as a sonata or symphony or 
quartet. Repetition and the theme is stated by the winds against 
a pizzicato background by cellos and doublebasses and then pre- 
sented in eight variations in which either the melody or the 
rhythm or the harmony is altered and following the eight variation 
comes the finale. Variations and repetition and the repetition 
can be mechanical or non-mechanical and it is important to know 
that in the 1870's Brahms repeated the same theme eight times 
and that those repetitions constitute and independent and valid 
work of art and it is important to know that in the year 1874 
the Première exposition impressionniste took place in Paris and 
Monet and Zola and of course others thought about repetition. 
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